Vol. X. No. 8 


SYRACUSE, NEW YORK 


December," 1908 


EF give as a_ special Christmas 
greeting this year, four pages in 
color in place of the regular sup- 
plement. These illustrate the first 
prize decorative study of Poppies 
by Mary Louise Davis. The ap- 
plied designs by her printed on 
the same page are not given in the 
original color schemes which will 
be found elsewhere in the text. It 

seems to us that these color prints will be a source of inspi- 
ration to lift our decorators out of the old ruts and encour- 
age them to use new color schemes on porcelain. These 
color schemes used either on a white or tinted ground can 
be applied to almost any design with new and interesting 
effect. Try them. 


The Christmas number of PALETTE AND BENCH will 
be found an unusually attractive one to painters of fig- 
ure on porcelain. A color supplement ‘‘Peonies’’, a young 
woman with flowers, full of fine color, is an object lesson 
worthy of study, besides which will be found several figure 
panels in which the decorative feeling is so prominent as to 
make them appeal strongly to figure painters seeking new 
subjects, notably ‘‘The Peris,” ‘“The Perfume of the Flow- 
ers,” “In the Orchard” and ‘Girl with Lilies.” Other 
articles of especial interest besides the regular contributions 
on oil and water color painting, drawing and modeling 
are “Study of Trees Bare of Foliage’’, William A. Coffin; 
“Miniature Painting,’’ Wm. J. Baer; ‘Illumination,’ Flor- 
ence Gotthold; ‘‘Use of Water Color in Flower Painting,” 
Frieda Voelker Redmond; ‘Built-in Furniture,’’ Mrs. Olaf 
Saugstad; ‘Finger Rings’, Emily F. Peacock; and ‘‘Cross 
Stitch Embroidery,’’ Mertice MacCrea Buck. 


In announcing the results of last competition, two 
mistakes were made. A design of trumpet flower for jar- 
diniere, by Martha Feller King of Indianapolis, was wrongly 
attributed to Miss Bessie Lemly; and a design by Mrs. Eliz- 
abeth Del. Christophel, of Chicago, which also received a 
mention, was omitted in the list. 

We have on hand four lots of designs to be returned, 
but either names or addresses of designers cannot be found. 


The Frederick A. Stokes Co. has just made an addition 


to its popular series of Chats on china, old furniture, ete. 


The new volume is ‘Chats on Oriental China” by J. F. 
Blacker, and it will be found a valuable guide for the col- 
lector of Chinese porcelains who has not at his disposal the 
many more expensive works published on this subject, and 
heeds a reference book obtainable at a reasonable price. 
The volume is profusely illustrated with very good spcci- 
mens of the many styles of decoration used by the Chinese 
at different times. The evolution of Chinese porcelain 
through the most famous periods of its manufacture is 
thoroughly described, and good chapters are given to the 
xplanation of the mythological meaning of the decora- 
tion, and to marks and emblems. 


Mr.*Blacker’s book is written from the standpoint of 
the Occidental collector. Although American and European 
collectors are learning more and more to distinguish between 
what is best in Chinese porcelain and what is ordinary, and 
although we are far from the time when the magnificent 
Chinese monochrome vases, imported to England, were 
redecorated, gilded and disfigured by English painters, 
many confused notions about glazes and decorative proc- 
esses still exist in the minds of our collectors, and they 
show much less understanding of the technique of the 
potter’s art, and much less knowledge of its difficulties than 
their Chinese or Japanese brethren. Mr. Blacker’s volume 
will help to dispel many erroneous ideas, but still some 
confusion exists in his description of technical points, and 
many statements would be decidedly objected to by potters. 

Mr. Blacker’s book closes with a chapter devoted to 
old lapanese pottery and porcelain, and a list of the sale 
prices of the Louis Huth collection in‘ England, the top 
price being £6,195, or over $30,000, for a blue and white jar 
with cover, decorated with branches of the flowering prunus. 

It is to be noticed that Chinese collectors, although ap- 
preciating the fine quality of the blue in the best of these 
sugar and ginger Jars, do not place on them the fantastic 
values which our collectors do. They far prefer, and not 
without reason, a small but choice specimen of the soft 
paste blue and white, or of hard paste egg shell. 


The Frederick A. Stokes Co. also issues a good hand- 
book on ‘Delftware, Dutch and Knglish’? by N. Hudson 
Moore, author ot ‘“The Lace Book,” ‘“Che Old China Book,”’ 
“The Old Furniture Book,” and other valuable and inex- 
pensive collectors’ handbooks. ‘This little volume is a 
comprehensive and thorough resumé of all that has been 
discovered and written on the famous and artistic Delft 
faience. 


LEAGUE NOTES 


The drawings for problem one have been returned to 
members. The general criticism on the work given by our 
critic, Miss B. Bennett, is one which every member will do 
well to study; it was as follows: ‘“ Lack of snap or direct- 
ness in penciling and lack of style in the general results. 
The flowers all have planes as well as the statues or human 
figures, and it is a mistake to slur over the coming together 
of two planes or to add to the already plentiful indentations 
of the edges. 

“If you slur or round off parts that are to be vigorous 
and distinctive (as at the junction of these planes) you lose 
the style of the plant. These faults in reproduction are 
common even to-day and the few who do make good flower 
studies are ‘few and far between’. The beauty of the 
flower is its subtle style in conjunction with its color. 
Subtility demands extensive knowledge and minute sharp 
observation for reproductive purposes.” 

Designs for problem two are now in the critic’s hands. 
Designs for problem three, the chocolate pot, will be due 
December 1st. Members are requested to read “Hints to 
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beginners” before making this design. Measure accurately 
your china and map out the exact size and shape of the space 
you wish to decorate, make your design fit this space and 
then you will have no difficulty in applying it to the china. 
The changing of the width of a line often makes a vast dif- 
ference in the beauty of the design. 

The following excerpt from our year book may be inter- 
esting to those who contemplate joining us in the near future: 


THE Stupy COURSE 


“Tt is the aim of the N. lL. M. P. to have its yearly 
exhibitions admitted to the exhibition galleries of Art in- 
stitutions of the highest rank, and, as any jury appointed by 
such institutions is opposed to naturalistic work on porcelain 
in anv form, the League no longer encourages that style of 
ornament. Hereafter no work which has not passed a jury 
will be shown in any League exhibition. 

“In 1902 a Study Course was started by the League, and 
in 1904 criticisms were offered members on the designs for 
the problems to lessen the possibilities of the finished work 
being rejected. These criticisms have been given each 
year since then and are again offered this year. While the 
League does not promise a finished, complete design for 
every drawing submitted, it does promise such helpful 
criticism as will enable everyone to readily correct the worst 


defects in the design, and suggestions for its improvement 


are made. Members taking the course gain a_ practical 
knowledge of design adapted to ceramic forms that is in- 
valuable. The League to-day is the largest and strongest 
organization of Mineral Painters in the United States. To 
be able to say you are a member of and exhibitor with such 
an organization gives, many times, a standing in the opinion 
of outsiders, which would be hard to attain by individual 
effort.” 
Send designs for criticism to President of the League. 
Mary A. FARRINGTON, 
1650 Barry Ave., Chicago. 


No. 1.—Helmet, Nadri Shah (1688-1747), incrusted with gold, 


No, 2.—Cruche pitcher) —-Nadri Shah 16SS8—1747), incrusted with gold, 


KERAMIC AND OTHER ARTS OF THE PERSIANS 
Randolph I. Geare. 


HIy technique of Persian artists is well expressed in 

their decorated pottery, especially in the kind known 
as “‘Kashee,” which was first introduced into Persia by 
Chinese artisans, who knew how to give it lightness of 
touch and a few suggestive strokes characteristic of blue 
chinaware, interwoven with quaint bits of landscape and 
lovely floral patterns, in a conventional but thoroughly 
decorative style. This ware, it may be added, is an ex- 
cellent faience, either polychromatic or of prevailing black 
or blue-blacks tints. 

In later years, when the Persians had developed a 
keramic art of their own, the designs of the Chinese work- 
men were modified by native ideas, resulting in a ware 
entirely distinct and national. One of the chief differences 
between these two wares is that while the Persian pottery 
is lighter and can be scraped or cut with sharp steel, the 
Chinese blue ware is as hard as flint. White porcelain of a 
translucent milky tint was also made in Persia in the early 
days. This effect is believed to have been produced by 
shaping the inner and outer shells over a mold of wax, which 
in melting left a hollow space between. ‘The glaze is hard 
and pearl-like. Iixamples of this ware are now very seldom 
seen, 

In general, Persian faience is characterized by an azure 
blue or golden yellow ground, generally covered with figures, 
birds, foliage and other ornaments traced in white. The 
wares of Persia, Rhodes, and Asia Minor are similar 1n char- 
acter, and there 1s no sure criterion by which to distinguish 
them. ‘These wares are generally rather similar to por 
celain. ‘The color and ornamentation are most brilliant a 
of great beauty. 


Perhaps the highest « mn of Persian art is found 
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POPPIES—CHARLES WIARD 
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No. 4.—Ancient Persian Tiling. Dy courtesy of the Metropolitan Museum of Art, New 
OTK. 


in its architecture, and history shows that the artist of that 
country has gone on century after century working hand 
in hand with the architect and builder. The Persian artist 
seems to have always had the remarkable faculty of adapt- 
ing himself to circumstances. In the southern provinces, 
where stone and marble are largely used in the construction 
of houses, these materials are naturally employed as the 
avencies for the expression of art-ideas. On the other hand, 
in the Caspian region, where wood 1s the chief building ma- 
terial, the piazzas, mullions, and casements are gorgeously 
decorated with designs to which that material best lends 
itself, but in a manner strictly in harmony with Persian con- 
cepts. Iyven in the most humble dwellings, a broad window 
with a beautifully decorated casement is no uncommon 


No. 3.—Vase, Nadi Shah (1688-1747 ),incrusted with gold 


sight. In the capital city, Teheran, the materials commonly 
used for house-building are sun-burned—or sometimes kiln- 
dried—bricks, and mud toughened with straw “‘cargel,” but 
even under rather uninviting conditions one can sec ample 
proof of the Persian genius for decoration; and, indeed, by 
the use of plaster-of-Paris these mud houses are often con- 
verted into really beautiful works of art. 

‘xcellent examples of the early keramic art of Persia 
have been found in the lowest of the three buried and super- 
imposed palaces at Susa, the ancient Shushan, in south- 
western Persia. Among them are a number of glazed tiles 
in polychromatic design which are unique in manufacture 
and stand out prominently among the most striking art ob- 
jects of the world. The manufacture of these enamelled 
tiles dates back from the tenth century. The walls of the 
ruincd mosque at Sultaneat were cased with them. They 
were deep blue in color with yellow and white scrolls and 
devices, and were generally made in arabesque patterns, 
sometimes mingled with flowers and animals, which later 
characteristic distinguished them from Arabic patterns. 

At Susa, too, have been discovered examples of a form 
of keramic painting borrowed from Chaldza, and including 
such objects as a painted lion, and a procession of figures 
representing the ‘““Immortals.”’ This art has been perpetu- 
ated, and as late as the reign of Shah Abbass (1600-1630) 
pictorial plaques were made which rival the keramic designs 
of Susa that were executed two thousand years carlier. 

The glazed tiles, of which mention has been made, 
were decorated with an endless variety of designs, and were 
used for incrusting floors and walls, especially in and around 
Teheran, where the absence of a marble suitable for the pur- 
pose afforded an opportunity to push the manufacture of 
tiles into extraordinary prominence. The interior of Per- 
sian baths is often completely covered with such tiles, as 
well as the outer surface of the domes of mosques, minarets, 
city gates, ete. An American writer, speaking of this old 
Persian tile-work, which was far more beautiful than the 
more modern product, believes that the special influences 
which have exerted a powerful effect in directing the art- 
progress of Persia, were the conversion of the country to 
Mohammedanism; the consolidation of the legends of Persia 
into a popular form, thus reviving interest in art and stimu- 
lating the fancy of the people at a time when the arts were 
entering on a new phase of expression; the induction into 
power of the Sefavean dynasty; and the importation of 
Chinese and Indian artisans into Persia. 

Tile-making had two distinct periods. ‘The most in- 


No. 5.—Ancient Persian Tiling. By courtesy of the Metropolitan Museum of Art, New 
York. 
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No. 6.—-Very Old Reflet Tile, the property of the National Museum, Washington, D.C. 


teresting kind of tiles produced was called “‘reflet’’ on ac- 
count of its marvellously iridescent glaze. ‘The entire 
surface, writes a connoiseur, ‘gleams with a massive polish 
or glaze, which, in a broad, front light, gives the effect of 
polished marble, while a glancing side-light reveals myste- 
rious opalescent flashes.” ‘The secret of compounding those 
intense blues and this wonderful glaze seems to have be- 
come one of the lost arts gf Persia, although there is a tradi- 
tion that gold entered inte&its composition.* 

The art of making iridescent glazes is believed to have 
been invented in Persia before the Mohammedan conquest, 
and it is probable that the city of Rhei (or Rhages), which 
was destroyed some six hundred years ago, and was a large 
city long before the Christian era began, was one of the most 
important centers for the manufacture of the “‘reflet’’ tiles. 
After the conquest by the Arabs, the making of iridescent 
ware was still further developed until it became one of the 
most widely practised arts in Persia. Some of these tiles, 
now in the museum at Sevres, France, are about nine 
inches square and are most brilliant in color. They are of 
a blue pattern on a white ground, smaller oblong tiles form- 
ing the border. ‘The tiles were not always made of the same 
length, for some have been found measuring eight feet cach 
in length. 


*This tradition has no real foundation infact. Modern researches on 
Indescent glazes show that only copper and _ silver enter into their composi- 
tion and that gold has no action whatever.—-PUB. 


The glazes were of different kinds, each one iridescent 
‘like the mystic spark of the opal, or the shifting splendor 
of the dying dolphin,’ and yet each having a chromatic 
tone entirely its own. The secret of preparing these lus- 
tres, which was known to the master workmen of Natanz, 
Kashan, Rhei, Nain and other cities, seems to have been 
lost in Persia about two centuries ago, but it is said that near 
Guadalajara, Mexico, there are some potters who know the 
secret, which, they claim, their ancestors learned in Spain 
from Persian artisans employed by the Moors; and it is also 
a fact that Messrs. Edward and William Lycett, of Atlanta, 
Georgia, who have during the last twenty years been study- 
ing the Persian reflets, have actually produced a glaze which 
they assert to be an exact duplication of the Persian ware. 

During the reign of Shah Abbass (1600-1639), various 
forms of art were revived, and several of the cities became 
prominent for the production of special objects displaying 
a high order of skill and aesthetic talent. The manufac- 
ture of reflet pottery again became prominent in his reign, 
and continued to flourish up to the time of the disastrous 
invasion of Mahmood, the Afghan. 

In the later days of the Sefavean monarchs the sacred 
tombs were redecorated with a species of ‘“‘reflet’’ tile, re- 
sembling the iridescent ones of earlier times, but generally 
more fanciful in shape and with a greater variety of tints. 
Under their rule, too, the walls of palaces and pavilions were 
incrusted with pictured tiles of two classes: the first, mosaic 
in pattern and of wonderfully vivid colors, including a deep 
lapis-lazuli blue, which cannot be reproduced even in Persia 
at the present time. Tiles of the second class were em- 
blazoned with fancifully grotesque designs in relief. 

So admirable an impression has Persian ware produced 
at all time that I¢nglish pottery-makers introduced what 
they called ‘Persian ware” only a little more than twenty 
years ago, in which decoration was freely applied. It was 
modeled in low relief with a semi-transparent glaze which 
appears darker in color where it is thickest, as in the hollows, 
and lighter on the projections. 


CRAB APPLES (Page 173) 
Ida M. Ferris. 

HESI, apples were a very dark red variety and had 

no yellow on them, but a few of the more prominent 
ones might be made with a little Yellow and Yellow Brown. 
Use Yellow Red for first fire, and paint them light and 
bright for a foundation. ‘The summer leaves are rather 
dull, mostley Brown Green and Dark Green, but some 
brighter Greens may be used for first fire. 

A background of grey tones harmonizes well with 
the red and dull greens of the fruit. Use Lavender glaze 


for lightest color and grey made with Albert Yellow and 


Brown Green increasing the latter in darkest places. 


No. 7.—Lycett’s reproduction of ancient ‘Murrhine.” 
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POPPIES 


HK designs from Poppy Motif by Miss Mary Louise 

Davis are to be executed in the various color schemes 
given in the color panels except the bowl on page 178 and 
the vases on pages 170 and 183. 

The color scheme for bowl page 178 is as follows: Inside 
tint a Dull Ivory—inside border, flat enamels, darkest tones 
a dull warm Purple. Color next the smallest dark form 
in truneated cone shape, Dull Orange Red. Other forms 
Dark Apple Green. Outside tint a Light Dull Pinkish 
Violet. Border lines Dark Apple Green, darkest spots same 
Dark Purple as inside, surrounded by truncated cone shape 
of Dark Orange Red. Ground of Medallion Dull Ivory, 
flower forms and inside of bud, also flower forms on sup- 
porting ornaments outside the medallion, Dark Orange 
Red. Border of medallion and darkest stems and leaves 
Dark Purple. Balance of design Dark Apple Green. 


VASE (page 170) 


Olive Grey ground. Flower two shades of Pale Pink. 
Leaves and stems Dark Apple Green and Black. Same 
colors in border—-Dark Apple Green outlines to leaves 
and stemis. 

VASE (page 183) 


Dull Purplish Grey ground. Flowers Pink, dark leaves 
Black, balance Dark Apple Green, Gold or Dull Yellow 
Brown outlines. 


HAPPY STUDY HOURS 


(Illustrations pages 176-177) 


HRISTMAS pot boilers’—this is frankly what these 

little drawings and suggestions are intended for. There 
isn’t time or room for us to talk over our Summer study or 
our Winter plans. We are all getting ready for Christ- 
nias and the most serious student of design may be obliged 
to paint a few ‘‘posies” in a naturalistic way, or else go 
without the money which would pay for another season’s 
study, a new kiln perhaps, or the dear Christmasy things 
we all love to buy. Will the worker not be justified in giv- 
ing her patrons the roses and violets which they understand, 
if she paints them in an orderly way, thereby not ignoring 
all laws of design? But all this has been said before, and 
we all know what we should do, but will you not all try to 
do the best ‘‘pot boilers’ ever, this season? If, for instance, 
you are asked to do a set for a dressing table—the room is 
pink and gold, or perhaps old ivory and pink, and roses 
your patron will have or nothing. Isn’t the wreath of 
roses a suggestion for the tops of powder boxes, hair receiver, 
small round trays, backs of mirrors, brushes and the like? 
Wouldn’t you like to decorate the candlesticks with the 
larger rose wreath at the base and the smaller one at the 
top, if there is a place for it there? Doesn’t the border 
decoration of this page suggest a treatment for the trays? 
The space between the decoration and the edge of the 
piece may be filled in solidly with gold or tinted in a deep 
old ivory tone. If gold is used, do not bring it always hard 
against the design; instead, leave a bit of light between 
the gold and the tips of leaves and petals. A light tint 
of ivory can be laid on the plain undecorated surface of 


the china. 
If it is left with you to do “something different”’ in 


the way of these sets, try one with a decoration of white 
roses with warm hearts, and silver instead of gold. The 
same delicate ivory tint can be used over the clear ching 
surface. 

The violets can be used with the same ivory and gold 
color scheme. Do not paint them too strongly; they will 
be more pleasing on a dressing table if kept in rather a 
“high key.” Have you ever tried to paint white double 
violets? Try them, with a touch of yellow to warm their 
hearts, and a delicate flush of violet over the tips of the 
petals here and there. Silver or gold can be used happily 
with them. 

The little wild aster can be used on so many things— 
but this design is given with the thought of spacing it 
three times on the rim of a plate. For a first fire, tint the 


-rima rich old ivory and pounce till wax-like in texture. 


Paint the edge and the shoulder just inside the rim with 
gold. After firing, space the design, and paint it delicately 
on top of the tint. The first allover tone and the thought- 
ful spacing and spotting is bound to make for good _ har- 
monious color and restful design. A touch of Peach Blos- 
som with Blue Violet makes a pleasing color for the warmly 
tinted asters. Blue Violet with Deep Blue Green, and 
Blue Violet with Banding Blue are good color combinations 
to use for painting the cooler and darker blossoms. 

The little ‘‘tags’’ of holly we are giving you just be- 
cause it is Christmas, and we know someone will ask you 
to do it,—perhaps on candlesticks, little bonbon — boxes, 
olive dishes and the like. If you are going to do the little 
boxes used for favors, try one this way. For a first fire, 
tint with light Green Lustre; pounce till fine and firm in 
texture. After firing paint the holly spray on top of the 
lustre. Do not fire over hard after this painting, as the 
red of the holly berry is difficult to hold through the fires 
with the lustre. Use Carnation for painting the brilliant 
berries, and Carnation with Blood Red for the darker 
ones. The box and cover canbe lined with gold or ivory 
lustre. 

A happy and successful Christmas season to you all! 
May the New Year bring cheer and opportunity to every 
student, and in each day may there be a ‘‘rest spot” free 
from care and the “grind’’ where one may find, and ex- 
press himself, in his better work! Happy days! 


POPPY STUDY (Page 167) 
Charles M. Wiard. 


AREFULLY draw in the design and then wash in 

background of Blue Green toned with Lilac. 

The upper poppy is white shaded with Grey for White 
Roses, with stamens in Yellow and Brown. . 

The upper right hand poppy and the lower ones are 
in Rose very delicate shaded with Grey and the stamens 
in Brown. ‘The other two are in Poppy Red and _ Rosa, 
a little Pompadour in the darkest parts. Stamens black 
and Brown. 

Paint the leaves and stems of Yellow Green and Blue 
Green shaded with Olive Green. 

Second fire: Wash over background with Blue Green 
and Lilac adding shadowy leaves. Work up the flowers, 
deepening the shadows. In the darkest spots of gree? 
use Black Green. Put in the veins and the stickers. 1 
finishing stems add a touch of Pompadour. 
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CRABAPPLES—IDA M. FERRIS Treatment page 169) 
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POPPIES—MARY LOUISE DAVIS 


Inside Border. 
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POPPY PLATE—MARY LOUISE DAVIS 
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of Black). 


one-half part New Green. 
Green, New Green. 


ACKGROUND of plate, Light Green. 
darker vreen. 
and Brown Green. 


GRAPE STEIN—LUELLA R. DE LANO 


STEIN IN GRAPES 
Luella R. Delano 


HIS design is taken from an old Japanese print, and 
should be done in flat washes. Repeat three times around 
Design is outlined im 
can be either in Grey Green or Ivory (Yellow with touch 
Grapes Violet of Gold. 

Leaves and stems, first fire four parts Grey Green, 
Second fire equal parts 
Handle corresponds with background. 


Background 


BERRY DESIGN FOR FRUIT PLATE 
Catherine Osia 


Leaves, dull 


Berries, Gold. Stems, Dark Green 


HERAMIC STUDIO 


CHERRY DESIGN FOR FRUIT PLATE 
Catherine Osia 


ACKGROUND, Neutral Yellow. Berries, Red. Leaves, 
Green. Stems, Gold. Outlines (if desired) Black. 


GRAPE PANEL 
Henrietta Barclay Paist 


IGHT Dull Coffee ground. Grapes in shades of Purple. 
Brown stems and tendrils. Grey Green shades in 
leaves. 


MOUNTAIN ASH (page 187) 


Henrietta Barclay Paist 


A” arranged this study could only be used on panel or 
vase. ‘The entire piece should first be tinted with 
Masons Neutral Yellow and fired. The study is painted 
with Olive Green for leaves Pompadour Red or Capu- 
cine Red for. berries, and a mixture of Olive Green and 
Violet of Iron for stem. The whole outlined with Black. If 
Frys Olive Green is used add Black and Yellow Ochre to 
warm. ‘The berries are laid in in two values but not modeled. 


GRAPE STEIN—LUELLA R. DE LANO 
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GRAPES—HENRIETTA BARCLAY PAIST 
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POPPY PLATE—MARY LOUISE DAVIS 
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POPPIES—MARY LOUISE DAVIS 
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HOLLY—EDITH ALMA ROSS 
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| HAWS—HENRIETTA BARCLAY PAIST 
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HOLLY BERRIES--EDITH ALMA ROSS 
Treatment by Jeanne M. Stewart. 
AY in the berries first in a tone composed of equal 

parts of Yellow Red and Pompadour No. 23 shaded 
with Pompadour No. 23. The darker berries and those 
in shadow with Stewart’s Pompadour with 4 Ruby Pur- 
ple. The leaves which are very dark and glossy in Yel- 
low Green, Turquoise Green, Olive Green and Shading 
Green. Care should be taken with the sharp narrow 
points of the leaves which are often tipped with a faded 
brown. Chestnut Brown to which a little Pompadour has 
been added makes a good color. The background in soft 
greens and greys is added in the second fire, shading from 
Ivory Ycllow to the dark tones under the leaves, made 
with Shading Green and Stewart’s Grey, Brown, Green, 
Pompadour and Ruby Purple. 

The bright reds should not be touched in the second 
fire but in the third the whole design should be brightened 
and strengthened and shadows added. 

Pompadour and Grey in equal parts, forms an ex- 
cellent shade for the shadows. ‘These reds should be given 
careful firing as much depends upon this for a_ bright, 
brilliant red. 

HAWS HENRIETTA BARCLAY PAIST 
Treatment by Maud Hulbert. 
goed the rose hips with Yellow Ochre, Orange Red, 

Pompadour and Blood Red or Carnation No. 1 and 
No. 2. The ripest ones are a dark red while some of the 
more undeveloped ones are quite yellow. 

The leaves are a bright green; use Yellow Green for 
the lightest ones and Brown Green and Shading Green 
for the dark ones. | 

If you wish a dark ground use Shading Green, but 
add a litthe Orange Red to soften it and use some Violet 
of Iron in the shadowy leaves that go under the tint. 

If you wish to use a light ground, Copenhagen Grey 
and Brown Green will be good. Sometimes the rose leaves 
have turned to the autumn colors, yellows, reds and russet 
browns, when the rose hips are ripe. 


FRUIT BORDERS—ALICE B. SHARRARD 


POPPY--HENRIETTA BARCLAY PAIST 
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DETAIL DRAWINGS OF POPPIES. 


DETAIL DRAWINGS OF POPPIES—MARY LOUISE DAVIS 
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POPPY DESIGN FOR PLATE—HENRIETTA BARCLAY PAIST 
Grey Green (two shades). Poppies in Pink. Gold outlines. 
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MOUNTAIN ASH—HENRIETTA BARCLAY PAIST 
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TEAPOT, RAFFIA HANDLE, SUGAR AND CREAMER —INA C. BRITTON 
RAISED DECORATION, HAND BUILT, GLAZED IN MEDIUM GREEN ! 
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TOBACCO JAR—RUTH C. KENTNER 
Dull Blue on Coffee Brown tint. 


TEA CADDIES 
Ruth C. Kentner. 
SOUARE. 
ROUND, a coffee brown. Flower forms dull red, 
also center dots and four center petals on top and 
three small forms at top and bottom of side design, five 
ater leaf fornis on side panels, also four dots between 
petals on top and corner lines olive green. Balance of 
lesien Dull Dark Blue. 
ROUND 
Ground A_ coffee brown design dull) blue with 
dull red top. 


EXHIBITION NOTE 


Mrs. Ione IL. Wheeler of the Ceramic Association has 
placed a case of decorated ceramics in Burley’s. ‘The work 
is particularly interesting to members of the ceramic societies 
and those painting china because it covers the various styles 
now in vogue, shaping, as it were, an evolution from the 
beautiful simplicity of luster and plain colorings to the con- 
ventionalized flower design, and the interlacing line pat- 
terns requiring considerable skill to paint in perfection. In 
addition to new pieces a number of those exhibited at the 
Art Institute have been assembled to give a wider survey of 
the art. 

£ 


STUDIO NOTES 


Miss Ada I,. Murray has moved her studio from 151 
West r4goth St. to Florentine Court, 166 West 129th St. 
Cor. 7th Ave. Her telephone number has been changed 
to 1183 Morning. 

Mr. Charles Frank Ingerson, formerly with Miss Jeanne 
M. Stewart in Chicago, has opened a Studio at 1321 Sutter 
St., San Francisco, Cal. 

Mrs. A. I,. B. Cheney has removed her studio from 82 
Broadway to 1784 Broadway, Detroit, Mich. 


ANSWERS TO CORRESPONDENTS 


Mrs. W. H. Y.-—Paste for raised gold cracks off after firing for several 
reasons, If it is undefired it crumbles or rubs off; if too much fat oil is 
used it cracks or scales off, or if put on too heavily on a hard French china. 
Color cracks or scales off if put on too thick. It rubs off if underfired or has 
not enough flux. Most tube colors should be fluxed 4} for painting, 4 for 
tinting—except Apple Green, Pearl Grey and Mixing Yellow. If liquid gold 
scales off, it was put on too heavily. It rubs off if undertired. In putting 
a raised gold monogram on a tinted border the tint must be put on first, 
Beginners would be surer of success if they fired the tint before putting on 
the monogram-—later one can easily put the raised gold on the unfired paste. 
“The Class Room” is the title of a series of articles on every possible sub- 
ject in overglaze decoration given in recent numbers of KERAMIC STUDIO, 
We are publishing them in book form but the back numbers can be bought 
more cheaply, as the published books will be illustrated and revised and 
quite a little more expensive. ‘The back numbers are 35 cts.each. The Class 
Room occupies seventeen numbers, but three are out of print. The Class 
Room books probably will be published in four volumes at $300 each. 


C. W.—‘“Envelope” is a term used in ceramics to mean a tint put over 
all the piece to bring design and background together. This is sometimes 
“dusted on”, a tinting of oil having been applied beforehand and padded, or 
dusted color is sometimes applied to a tinted envelope in which case the oil 
or tint is allowed to become almost dry before applying the powder color. 
The powder color for dusting is drawn or pushed over the surface with a bit 
of absorbent cotton or surgeon’s wool. 


‘‘Favorite’’ 
WHITE CHINA 


Pure White, Hard Body, Superb Glaze 


The Artists’ | OIL AND WATER COLORS 

Supply Co. | EVERYTHING NEEDED BY ARTISTS 

1642 Barry Ave | Photo Supplies Pyrography Outfits 
Chicago Mail Orders a Specialty. Write for Catalogue. 
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Or 


Coremie-~ Industries 


We are importers and manufacturers, and carry 


a large stock of all the world-renowned brands of 


CERAMIC COLORS 


We destre‘‘bulk’’ business, and 
do not sell colors in vails. Orders 


from bottlers of colors solicited. 


Visit our showrooms when in 
New York—a vertiable bureau 
of information. Send for ency- 


clopadic catalogue. 
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“ELARCO” 
ROMAN GOLD 


In Patented Porcelain Jars 


“Your special attention is called to the improved manner of 
packing ““ELARCO’’ ROMAN GOLD. ‘The screw-top_porce- 
lain jar affords the great convenience to Keramic artists of 
having at all times a fresh, moist, always-ready-for-use prepar- 
ation of unsurpassed quality, purity and durability. “This jar is 
patented and no other gold is put up in this manner. It 


Keeps the Gold Moist and Fresh 


Keeps the Gold Clean and Free 
from Dust 


Keeps the Gold in Good Con- 
dition Indefinitely 


Prevents Waste of Gold there- 
| for Economical 


MANUFACTURED BY 


L. REUSCHE & CO., 6 Park Place, New York 


FAVOR, RUHL & CO., 
CHICAGO 


NEW YORK BOSTON 


J.POUYAT 
Limoges 


The finishing touch is that indefinable finality 
of artistic effort which gives Pouyat china its 
enduring claim to supremacy. ery passing 
season witnesses a steady increase in the Amer- 
ican demand for the best that the Pouyat factory 


produces. 
We are keenly alive to the importance of this 


demand, and we respond to tt with due appre- 


ctation. 
PAROUTAUD & WATSON 


37 and 39 Murray Street, New York 


When writing to advertisers please mention this magazine. 
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duce good work, and Campana’s colors are good. They fire with strong glaze, are 
well pac cked, large and thoroughly smooth. They are absolutely as good as the most ex- 
pensive cuban and every shade is guaranteed. Good honest goods sold at limited profit. 


OTHER GOOD CHINA SPECIALTIES 


6 New CONVENTIONAL 
DESIGNS in colors and di- 
rections; only 40c. for the 

New color schemes, 
new ideas, popular prices. 
One cup and saucer, one 
lemonade jug, one Stein, 
two plates, one tile 34 x 
of all in colors, 40c. for 


1 GRAPE STUDY, 1 Rose 
Stupy naturalistic, large 
new, contain all kinds of 
Roses and all kinds of 
Grapes. Fine studies to 
copy from, for china and 
water colors. Clear col- 


_ and directions. New. 
study 9x15, 25c., 

2c.t Rost Srupy, 

94x14, 25c., mail 2c. 


Diviprers—3 Ring Di- 
viders for 10c. Can be 
placed in center of vases, 
inside bowls, on top 
plates, ete. No puzzle, 
yractical, low priced. 
Cam- 
pana’s Dividers 10c. per 
set, mail le. Sold at all 
stores. Write for circu- 
lars. 


THe TEACHER OF CHINA 
PAINTING, text book 
containing method — of 
tinting, glazing, firing, 
ways to repair all kinds 
of faults, recipe for mak- 
ing gold, mediums, ete. 
Practical book, by a prac- 
tical decorator, Price 75c. 
mail 4c. Write for circu- 
lars. 


Liquip Bricgur GOLb— 
37c, per vial (special size.) Campana’s Colors are 
Solid, clear gold, covers 
more space than any gold | as good as the best and 


sold, Campana’s Liquid § 
Bright Gold, 37¢. We | ost half. Free samples to 
have all kinds of golds. § teachers. 
Write for circulars. 
Ask your dealer or write to D. M. CAMPANA 
112 Auditorium Building, Chicago 


PANA ILL 


When writing to advertisers please mention this magazine, 
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Miss Emilie C. Adams 


. . . Manratures 


Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy N. Y., School of Arts and Crafts. 


Mrs. K. E. Cherry 


Classes in China Painting and Water Colors 


Studies for Rent realistic and conventional. 


Send for Catalogue, 


213 Fidelity Building. 


St. Louis, Mo. 


Miss Jessie Louise Clapp 


Lessons in China and \Vater Color Painting 
ORDERS SOLICITED. 


Studio: 125 West Kennedy St., 


Syracuse, N. Y. 


Mrs. S. V. Culp 
Mrs. R. V. Bateman 


Classes in Water Color and China Painting 
AGENT REVELATION KILN, 
Lustres and ‘Tools for Illuminated Leather. 


Studio, 2601 Virginia Street. - - 


- Berkeley, Cal. 


Miss Mabel C. Dibble 


Studio 806 Marshall Field Building 
87 Wabash Ave., Chicago 
Classes and Private Instruction in Conventional Design for 


Porcelain, Special attention to Order Work, Satsuma Ware 
for decorating, and fine Japanese brushes for sale. Conventional 


Designs in Water Color for rent or sale. 


( 


‘atalogue. 


Miss Gertrude Estabrooks’ 


Handbooks on methods and colors for painting in Water 


Colors. Flowers—-Figures— Landscapes. 


Price $1.00 


Hand painted sample of Italian method of underlying washes 


for painting flesh. Price 50 cents. 
Lessons and Studies to rent, 


1103 Auditorium Tower, Chicago, III. 


Miss Caroline Hofman 


Design and the Decoration of China 


(Recommended by Mr, Marshal ‘T. Fry.) 


Studio, 120 West 16th Street, 


House of Industry Building 


Miss J. L. Ivory 


Instruction in China and Water Color Painting, 


Fabric Printing, and Leather Work 
Conventional and Naturalistic Design for sale or rent. China 


Colors for sale, Special rates to teachers. 


Firing carefully done, 


Studio, 297 Fifth Ave., New York City. 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design and tts Application to Porcelain. 


Designs with Color Schemes furnished. 


48 East 26th St.. New York. 


Miss Ada ™ Murray Telephone 1183 Morningside 
Studio Florentine Court 166 West 129th St., Cor. 7th Ave. 


Out of town teachers may see in my studio in original designs 


and color schemes, over one hundred pieces of china in the natur- 
alistic method, Vases, Punch Bowls, Tankards, Pitchers, Trays, 


Comports, Placques, etc. 


Instruction to teachers at reasonable rates. 


Mrs. L. M. Swartwout 
Ethel E. Swartwout 


103 West Saratoga Street, Baltimore, Md. 


Decoration of Porcelain, Realistic and Conventional. Lustre 
a specialty. Original designs in Water Color, Leather Craft, and 


Wood Block Printing on Textiles. 


AERAMIC STUDIO 


Teachers’ Directory. 


California 


BERKELEY 
Mrs. S. V. Culp, 2601 Virginia St. 
Mrs. R. V. Bateman, 2601 Virginia St. 
SAN FRANCISCO 
Mrs. G. FE. Dorn 1209 Sutter St. 


Colorado. 


DENVER 
Miss Carrie Conley, 414 Temple Court, 
15th and California. 
Miss Ida C. Failing, 1041 Acoma St 
Miss Bertha M. Hendricks, 1445 
Champa St. 


District of Columbia. 


WASHINGTON 
Mr. Paul Putzki 1110 IF. St., N. W., 
Room 50. 
si Art Studio, 608 13th St., 


Georgia 


ATLANTA 
Mr. Wim. Lycett, Studio 834° White- 
hall Street 
Mrs. Carrie Watson Lycett, Studio 
305 West Peachtree Street 
Miss Jeannette Williams, 375 Pied- 
mont Ave. 


CHICAGO 

D. M. Campana, Art School, Room 
112 Auditorium Bldg. 

Miss Jeanne M, Stewart, 704 Marshall 
Field Building. 

Prof, Franz J. Schwarz, 126 So. 64th 
Avenue, Oak Park. 

Blanche Van Court Schneider, 102 
Auditorium Building. 

Tone Wheeler, 1027 Fine Arts Bldg., 
203 Michigan Ave, 


Gertrude Estabrooks, 1108 Audito-— 


ium Tower, 

Miss Mabel ©. Dibble, Studio S06 
Marshall Field Building, 

Mrs. May McCrystle, 706 Athenaeum 
Building, 26 kk. Van Buren St. 


lowa 


DAVENPORT 

Miss Edith Alma Ross 312 I. 14th St. 
DES MOINES 

Alice Seymour =1607 Ninth Street. 


Maryland 


BALTIMORE 
Mrs. L. M. Swartwout, Icthel I. Swart- 
wout, 103 West Saratoga St. 


Massachusetts. 


BOSTON 
Mrs. Hi. kk. Hersam, 165 ‘Tremont St. 


Missouri. 


ST. LOUIS 
Mrs. K. Kk. Cherry, 213 Fidelity Bldg. 
KANSAS CITY 
Mrs. Gertrude T. Todd, 306 Studio 
Building, corner 9th and Locust 
Streets. 


Minnesota. 
ST. PAUL 


Mrs. Henrietta Barelay VPaist, 2298 
Commonwealth Ave., St. Anthony 


Park. 
New York. 
BUFFALO 
Mrs. ©. C, Filkins, 609 Main Street. 
DUNKIRK 


Miss Carrie kX. Williams, 19 Ek. 6th St. 
LANSINGBURGH 
Miss Kmilie C. Adams, 745 3d Ave. 


NEW YORK 
Mrs. John C, Ellis, 155 West 49th St. 
Marshal T. Fry, 327 Central Park 
West. 
Anna B. Leonard, 74 Irving Place. 
Miss Ada L, Murray, Florentine Court 
166 West 129th St. Cor. 7th Ave. 
Miss Emily F, Peacock, 322 KE. 27th 
Street. 
Frances X. Marquard, 129 W,. 125th 
St., Kighmie Office Bldg., Room D. 
Miss M. M. Mason, 48 E. 26th St. 
Miss EK. Mason, 48 E. 26th St. 
Mrs. M. A. Neal, “*The Broadway,” 
1425 Broadway. 
Osgood Art School, Miss A. H. Osgood 
Principal, 46 W. 21st Street. 
rs. S. Evannah Price, at 23 West 
24th Street. 


Mrs. Rhoda Holmes Nicholls 
Classes in Water Color 


39 West 67th Street New York 


Laura Overly 
Studio, 297 Fifth Avenuc, New York 


Classes in Porcelain Decoration and Water Color. Tel- 


ephone 9S1 Madison Square. 


Henrietta Barclay Paist 
Design and the Decoration of Porcelain 


A practical course in Design for the China Decorator by corres- 
pondence, Write for particulars. Designs and Studies for sale 
or rent. Decorative Monograms made to order, Send for Cata- 
ogue. 2298 Commonwealth Avenue, 


St. Anthony Park, - - - St. Paul, Minn. 


Miss Emily F. Peacock 
Maker of Unique Jewelry 


232 Ikast 27th Street, New York City 


Paul Putzki 
Classes in China and Water Colors. 
1110 St. N. W., Washington, D.C. 
1815 No. Howard St. Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application. 


Miss Arrie E. Rovers 
Decoration of Porcelain 
CONVENTIONAL DESIGNS AND LUSTRE A SPECIALTY 
STUDIOS: 
212 Coltait Square 
602 McCance Bldg , cor. 7th Ave. & Smithfield Street. 
PITTSBURG, PA, 


Miss Edith Alma Ross 
New Designs for the China Decorator 


An entirely new line of original studies in water colors for sale 
and rent. Naturalistic and conventional designs. Designs sent 
on approval, Address 


312 ly. Fourteenth St.,. - Davenport, Iowa 


Mrs. Alice Seymour 


Instruction in China Decoration and W ater Colors 


Conventional and Naturalistic Designs for sale and to 
rent. Send for catalogue 


Studio, 1607 Ninth St., Des Moines, [owa. 


Sara Wood Safford 
Design and the Decoration of Porcelain 
Studio, $50 West 23rd Street, - - - New York City 


Telephone 2945 Chelsea 
Blanche Van Court Schneider 


Studio, 102 Auditorium Building, Chicago, Ill. 


Water Color Studies for Sale or Rent. 
Send for 1908 Catalogue. 
Lessons in China, Water C “lors and Leather Craft. 


Stains, Tools and Designs for Leather Work, and China 
Colors for Sale. 


When writing to advertisers please mention this magazine. 
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Miss Jeanne M. Stewart Teachers’ 


Ceramics and Water Colors 


New York—Continued 
Mrs. Sara ae Safford, 350 West 


Designs for Sale and Rent 


Directory. Miss Dorothea Warren 


Porcelain Decoration and Design 


23d Stree | 
Mrs. V ance-Phillips, 647 Madison | 32 West 24th Street, New York City. 
udl1Os: 
Miss Fannie M. Scammell, 150 Fifth | 
437 Arcade Building, Seattle, Wash. | 
~— — Warren, 32 West 24th | Miss Carrie E Williams 
re 
SYRACUSE Classes in China Decoration and Water Colors 


Charles Frank Ingerson 


Miss Jessie Louise Clapp, 125 West 
Kennedy Street. 


For sale, No. 6 Revelation Kiln, only been used a few months 
in perfect ‘condition. Keramic Kolors for sale. Send for price 


Nebraska list. 


OMAHA 
San Francisco, California 
South 10th St., 


Mrs. A. Neble, Rsidence Studio 2752 


Studio 19 E. oth St., Dunkirk, N.Y. 


Phone Douglas 4342. 


Ohio. Lustre Colors (Green & Co.) 


Studio 1321 Sutter Street COLUMBUS 


Mrs. Lurah C, Davis, 1143 Oak St. 


1026 Fine Arts Blidg., 203 Michigan Ave., CHICAGO 


Miss Mint M. Hood, 1092 E. Rich St. | 4 bottle + bottle 
ennsylvania. 50 Robins See 3lue .40 .20 
Designs for Leather, Metal and Porcelain Dull Green... .. 50 Lavender....... 75 38 
PHILADELPHIA Light Green.... .20 10 Shell Pink...... .50 .25 
A, Cobden, 13 S. 16th St. .10 Lettuce Green... .30 15 
| Opal.......... .30 1.00 -50 
15 ue Green Mat.  .25 
Mrs. Gertru e odd MILWAUKEER. 1.50 75 


Anna E. Pierce, 407 Van Buren St. 


306 Studio Bldg., corner gth and Locust Sts. 


Kansas City, Mo. MONTREAL 


Porcelain Decoration, Water Colors and Design 


Canada 


Sarah Annis Mundy, 6la Victoria St. 


| 
| Write for teacher’s discount on Green & Co.’s Lustre Color 
| yosotens from formulas of the late Anna Armstrong Green and 
| Tone W heeler. 

Classes in Lustre Painting and Conventional Decoration of 
Porcelain, conducted by Ione Wheeler. 


Original Conventional Design, by lone 
Free 


Wheeler, for the Wheeler Vase, given with every 
order amounting to $1.00. 


A. B. Cobden’s Ceramic Art School 


COBDEN’S SP ECIAL CERAMIC COLORS In Powder 
COBDEN’S PURE ROMAN GOLD First Quatity only 


Medium, Brushes and all materials for China Decorating. 
Price List containing ‘‘ Hints on China Painting, ’ free on request. 


Agent for Revelation Kilns. 
13 S. 16th Street 


Special Agent for Kheramic Studio Publications 


L. VANCE-PHILLIPS 


Portraits and Figures on Porcelain and Ivory. 


PHILADELPHIA, PA. 


FLESH PALETTE CHAUTAUQUA 
in Powder Colors “) SUMMER SCHOOL 
Complete Painting Palette Chautauqua, New York 

Ceramic Materials y July and August 


A studio card will secure prices and special quotations. Colors promptly mailed 
New York Studio 647 Madison Avenue. 


lM “ay Mirs. Bertha White. Photos of faces, 


Figures, landscapes eto., burned in on china, also placed on 
ivory any size desired, in light grey tones for artists to finish, 
or I finish same by request. Note ch: ange of address former- 
ly Indianapolis, Ind., now 754 I. 69th Place, Chicago, Ill. 


Send for catalogue, 


CERAMIC INDUSTRY. WANTED specialties or patents | 


suitable to be taken up or manufactured by Ceramic Works. 
Please address with full particulars and terms, to “Ceramic”? Care 
Streets, 30, Cornhill, London, ENGLAND. 


WILLET’S BELLEEK CHINA 


lor Amateur Painters can be had of 
Dealers in over 600 different shapes 
Catatogue sent on receipt of three cents postage. 
THE WILLETS M’F’G CO., Manufacturers 
TRENTON, NEW JERSEY. 


Sherratt’s Roman Gold 


This gold is superior to all others in Quantity, Quality and Brilliancy. Fired properly 
and polished with Burnishing Sand, its brilliancy is unsurpassed, It can be burnished 
ifdesired. Per box $1; small box OO cts. Dealers’ and Teachers’ Kates on 
application. 
Classes Mondays, Wednesdays, Fridays, 9to 12 a. m. and 1 to 4 p.m. 
White China for Decoration; Colors, Brushes and Oils 


Agent for Revelation China Kilns 


608 13th Street Northwest - - - Washington, D. C 


When writing to advertisers 


MRS. H. BE. HERSAM 


165 Tremont Street, - ~ Boston, Mass. 
CARRIES A FULL LINE OF 


White China for Decorating, and Artists’ Materials 
Hall’s, Hasburg’s and Sherratt’s Gold 
China left before 9.30 will be fired and ready to deliver at 3.30 p. m. 


DORN’S 


CERAMIC SUPPLY STORE 


Largest Store on Pacific Coast 


Devoted Exclusively to White China, BeleeK 


and China Decorator's Supplies 


1209 Sutter Street, San Francisco, Cel. 
Agents for Keramic Studio Publications: ‘‘Keramic Studio 
Magazine,” “The Fruit Book,’ Rose Book,’ ‘Studies 
for the China Painter,’’ etc., etc. Catalogue in preparation. 


China Decorators Choose 


from our stock of some five thousand items. 


| We fill orders complete on day received. Our prices, with spe- 
' | cial discounts to teachers and academies, are the lowest. 


| We Sell 


Less than one dozen, 
_| Hasburg’s Gold for $7.20 per dozen. 65 cents per box 

La Croix Colors, 33% discount from manufacturer’s list. 

and all goods at prices in proportion. 


Ask especially for illustrated list of our New American Ware, 
warranted to fire. 


Vases as low as 30c. Large Tankards, $1.00 


Let us surprise you with catalog and prices. 


The A. B. Closson, Jr. Co., Cincinnati, Ohio 


| GOLDS, BRONZES 


COOLEY’ 


| and every requisite for China Painting. 


WHITE CHINA FROM ALL COUNTRIES FOR DECORATING 


| Send for Catalogue. Agent for Revelation Hilns. 


BOSTON CHINA DECORATING WORAS. 
L. COOLEY, Prop., 38 Tennyson St., Boston. Established 1800 


please mention this magazine. 
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Pallette in Tin Laquered Box with cover 45e, Liquid Rright Gold 10c. All the Lustres 10¢. Ttoman Gold in Powder 35c. Matt 
in Powder lc, Six different books on China Painting 10c¢ each. Transfers at 20% less. Colors for Bottlers by the ounce or pound a 
A new, profitable, exclusive bottling proposition for teachers and others who bottle colors, Teachers wanted to help introduce these colors. 
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White China 
for Decorating 


CO. 


AULICH’S 


Well Known 
a 

elect 
Powder 
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AULICH'S 06 

MEDIUM olors cic 

RA N C E | pining a Titi ° 
For China — Rosa 
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The Best Quality | 


| 


il 


| 
Brushes andMediams 


FOR SALE BY LEADING ART STORES 


China and Water Color Studies to Order 
AND FOR RENT 


Mail Orders Promptly Filled Send for Price List 
1104 Auditoriam Tower 
CHICAGO, - ILLINOIS 


if] 


in Firing 


Finely Groand 


USE THIS MAKE OF CHINA 


New Catalogue just issued, will be sent on application. Goods must 
be ordered through nearest local dealer. 


SOLE AGENTS FOR THE UNITED STATES 


Endemann & Cburchill 
50 Murray St. New York 


: If you want the best Quality, Shapes, Results 


Give the boy 


WHITE CHINA 

STATE COLIEGE 
JAMES F. HALL, CHINA PAINTER AND DECORATOR ALFRED NED VORK. 


Manufacturer of 
HALLS ROMAN Binne.Dsrestor 
« _, Catalog mailed on. application. 


Enamel Color for overgiaze in Powder and prepared in Tubes. Oils, Brushes, China, 
Medallions and Buttons in great variety. 


Chine Fired Daily. 116 N. [5th * Philadelphia, Pa. 


The Decorator’s Choice 


Send for Catalogues 


The secret of success in Gold for China decoration lies in the package it comes:-in. We have originated a new, patented, screw top jar 


that is nir tight. You unscrew the top, use some of the Gold, screw the top hack and it remains fresh forever. No waste, and the jar is 


useful for other things. One Jar for 60c, full weight. Price to the trade in lots of 100 to 1000 jars at 2% less than the best price you can get 
The WONDERFUL showing made with Anglo-French Colors during the past two years has heen due entirely to the High Quality of the 


Colors. We have had no teachers to DEMAND that you MUST use these Colors, nor have we sent samples broadcast. Neither have we re- 
sorted to prize competitions, but we have done one thing well, viz.: Bottled the finest colors on earth—Roval Meissen at 10e¢ a bottle. satisfaction 
or money back; no restrictions on your purchases. You could buy the Crimson Purple, Ruby, Crab Apple Pink, American Beauty. Dark Tied lose, 
Violet for Grapes, Deep Violet of Gold, and all other Gold colors just as freely as you could of the other colors in the large drahm bottles, 1c. 


WHAT WE HAVE DONE, 
With the Standard guaranteed colors at 10e we have enabled thousands to satisfy a longing for China Painting because they could buy 4 


beginner’s outfit for $3.00 and any color as needed, at 10c a bottle, and know they were getting positively the Best Colors. 


THIS HAS BENEFITTED TEACHERS 


Because with colors at 10c, outfits at $3, it left MORI money for lessons. Get our list. China Marking Pencils 5e, Glass Brush 10¢ 


Burnish Silver 


Art Co. “Siscouss 


When writing to advertisers please mention this magazine. 
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KERAMIC STUDIO 


KERAMIC STUDIO 
A MAGAZINE PUBLISHED MONTHLY 
FOR THE 
DESIGNER..POTTER.. DECORATOR... FIRER 
AND CRAFTSMAN 


Editor—Mrs. ADELAIDE ALSOP-ROBINEAU. 
Publishers—KICRAMIC STUDIO PUBLISHING COMPANY 
SamukEL Ropineau, President and Treasurer; Grorce H. CLark, Viec- 
President; ADELAIDE ALSOP-ROBINEAU, Secretary. 


SYRACUSE, N. Y. 


Subscriptions. 
One year, to all foreign countries within the Postal Union . . 4.00 
Trial subscription, three months. 1.00 
Single copies 40 cent 


CLUB RATES 
General Advertisements. 
Copy must be sent on or before the 10th of month preceding issue. 


Full page, 8 x 11 45.00 Kkighth »age, 29x4 9.00 
Half page, 8x54 ‘ ‘ ‘ 25.00 2 inch, single column, 4 in. wide 7.00 
Quarter page, 4x54 . . 15.00 14 ineh, single column, 4 in. wide 5.50 
4 inches, single column, 4x4 , 12.50 | ineh single column, 4 inches. wide 4.00 


3inch, single column, 4 inches wide 10.50 4 inch, single column, 4 inches wide 2.50 
Discount 10 per cent. on yearly contracts only 
Teachers’ Special Rates. 
Directory, 85 cents per issue; $9 per year; payable in advance 
Card 1 x 3and Directory $2.50 per issue; $24 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to 


KERAMIC STUDIO PUBLISHING COMPANY, 
SYRACUSE, N. Y. 


Copyrighted, 1908, by the Keramie Studio Publishing Co., Syracuse, N. Y. 
Entered at the Post Office at Syracuse, N. Y., as Second Class Matter, August 2, 1899 


CERAMIC INDUSTRY. WANTED specialties or patents 


suitable to be taken up or manufaetured by Ceramie Works. 
Please address with full particulars and terms, to ‘Ceramic’ Care 
Street’s, 30, Cornhill, London, ENGLAND. 


Distinctive Shapes in Fine 


White China for 


Decorating 


Our stocks embrace the most artistic 
lines from the leading makers of the 
world, forming unquestionably the 


largest and most varied assortment of 
white china ever offered... 


Inspect our displays if in Chicago, or 
send for our latest catalogue No. K-17. 


Burley & Company 


118-120 Wabash Avenue 
CHICAGO 


aA 
\ 


— 


DEVOE 
BRUSHES 


are made of the finest quality of selected hair 


ABAD AS 


bv experienced workmen, and the name “FT. \W. 
Devoe & Co.” on the brushes you use is an in- 
surance of quality. Devoe Gold Lining Brushes 
can be had of all dealers if you ask for them. 


The largest stock of china painting materials in the U. S. 


Distributing Agents for 


Hasburg’s Roman Gold. 
Write us about it. 


CE 


F. W. Devoe & C. T. Raynolds Co. 


Fulton and William Sts., New York 
176 Randolph St., Chicago, IIl. 
1214 Grand Ave., Kansas City, Mo. 


Just Published: A reprint of Fanny Rowell’s Book, 
‘*The Use of Lustres,’’ 50c; to all who answer this ad, 
and mention the Keramic Studio we will mail a copy 
for 25e—to all others 50c. 


coe 
The Latest European Novelty py ROG RA PH St 


China Ball Hat Pin 


is the most popular art occupation in vogue this 

Season, SLIP A $2 BILL in an envelope witli 

China Ball with gold Cents an order for our $3 Wood-Burning proposition 
each and we send the following: 


h 
pin $1.00 paid Wood-Burning Outfit $2.00 


2 Toilet Boxes, 25 §0 
1 Jewel Tray 
3 Wood Postals ‘15 | pre- 
GEO. W. DAVIS & CO, Paid 


of Rochester, 2356 State St. The finest PYROGRAPHY CATALOGUE pub- 


since lass lished, mailed FREE (postage 5c ) 


4, 


‘‘Favorite’’ 
WHITE CHINA 


Chosen for its simple beauty 
and unexcelled glaze 


D 
E 
T NE MUCIL 
| S P TO MOUNTER 

DRAWING BOARD PASTE 
LIQUID PASTE 
OFFICE PASTE 
VEGETABLE GLUE, ETc. 

, Are the Finest and Best InKs and Adhesives | 

@ Emaucipate yourself from the use of corrosive and ill-smelling inks and adhesives, 


and adopt the Higgins Inks and Adhesives. They will be a revelation to you, 
they are so sweet, clean, and well put up. At Dealers Generally. 


Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y. 


BRANCHES: CHICAGO, LONDON 


When writing to advertisers please mention this magazine. 
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I] HERAMIC STUDIO 


Ovérglaze Colors For Porcelain 


in Powder ARG Decoration 


NEW Illustrated Cata- 


NEW Illustrated Cata- logue of designs sent 


M. M. MASON on request. 


THE BEST QUALITY OF ALL MATERIALS 
Classes by Miss Mason and Miss Elizabeth Mason : : 48 East 26th St., New York City 


logue of materials. 


CERAMIC SUPPLY STORE 
| FRANK DOBHLER 
Largest Store on Pacific Coast | IMPORTER 
Devoted Exclusively to White China, BeleekK W 
and China Decorator’s Supplies hite China for Decorating 
1209 Sutter Street, San Francisco, Cel. AND ARTISTS’ MATERIALS 
Agents jor Keramic Studio Publications: ‘“Keramic Studio 
Magazine,” “The Fruit:Book,” “The Rose Book,” “Studies AGENT FOR REVELATION KILNS 
for the China Painter,” etc., etc. Catalogue in preparation. Manufacturer Doehler’s Roman Gold, 18 grains when mixed. 
Crescent Brooch Pins now ready. Nos. 542, 543, 547 and 548. 
Miss Emily F. Peacock NEW CATALOGUE for 1908-1909 now ready. 5c postage. 
DOEHLER’S BLOCK, - - ROCHESTER, N. Y. 


ASK FOR 
COMPLETE 
CATALOGUE 


232 Kast 27th Street, New York City 
nomically fired than i A. S ARTORIU S CO. 


THE OLDEST AND BEST &% 
China Kilo MANUFACTURERS and IMPORTERS of 
HIGHEST GRADE 


Maker oj Unique Jewelry One minute walk from N. Y. C. R. R. Station. 
ee 
For Firing Decorated China, Glass Etc. 
“More easily and eco- 
made.” 
COLORS AND MATERIALS 
for China and Glass Painting. 


China Colors in vials and tubes. 


China Colors by the pound or ounce. 
Vials and Corks for dealers and teachers 
bottling colors, 
First quality gold only. 
Vitro Water Paste for gold. 
Finest French Camel hair Pencils. 
Pure Oils and Mediums. __ 
All other Materials for China and Glass painting. 
Pyrographic Outfits and Platinum Points. 


“A } 


how to mix and apply China Colors. 


ss 45 Murray Street, NEW YORK. 
THE WILKE MANUFACTURING CO. ANDERSON, IND. 


When writing to advertisers please mention this magazine. 


Write for Illustrated Catalogue containing instructions : 
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KERAMIC STUDIO Ill 


WYNNE 


39 W. 21st St.,. New York City 


has the largest assortment of white china for decorating of 
any store in the United States, including all the latest designs 
and models of all the factories in Europe, comprising English 
French, Austrian, the new American china and Belleek 
ware, also all makes of colors, mediums, brushes, ete., used 
in the decoration of same. We have a full line of the under 
glaze Green Celadon ware. We alsocarry a complete stock 
of tapestry canvas, 24, 28, 36, 42 and 52 inch widths in wool, 
40 and 50 inch in cotton and 50 inch in silk tapestry. 
B. Grenies’ dyes, mediums, brushes, etc. Send stamps for 
our new catalogue, Just out. the most complete and up-to- 


date book in the market. 


Agent for Revelation Kilns 
Keramic Studio 
Hasbure’s and Sherratt’s Gold 


HIGH GRADE 
MINERAL TRANSFERS 


For Decorating 
CHINA, PORCELAIN, GLASS and ENAMELED WARE 


Acknowledged by experts to be the finest grade of goods in this line. 
A TRIAL WILL CONVINCE YOU 


PALM BROS. & CO. 


importers and Manufacturers 

146 Chambers St. - - 
Factories: Nuremburg, Bavaria 
[lJustrated Catalogue Mailed Free on Application 


New York 


—ESTABLISHED 1877— 


THE OSGOOD ART SCHOOL 


OPEN THROUGHOUT THE YEAR 


Pupils can enter at any time 


FIGHTEENTH EDITION °f the best and 


most success- 
ful book upon China Painting ever published entitled 


‘‘How to Apply Matt, Bronze, LaCroix, 
Dresden Colors and Gold to China.’’ 


A thorough reliable guide for beginners and advanced students— 
pe concise, reliable for reference, and indispensible to decorators 
oO ina. 

It calls attention to the principal difficulties, and tells how to remedy them. 
Special directions as to materials necessary. The selection of China for decorating, 
oe Brushes, Mixing and Combination of Colors, Ground laying Relief Paste, 
ete. 

ILLUSTRATIONS ge on Fish set with Mosses, Shells 

; and_ Fish, beautifully arranged (from original 
designs), a Bonbonniere decorated with Dresden Figures and Flowers. Plate with 
Wreath of Roses. Orchids, for Royal Worcester Decoration. 

To those who are undertaking the task of self-tuition this Manual 
will be found invaluable. 

This book contains 200 pages, printed upon wood-cut pepe, with tinted edges, 
and bound in flexible cloth covers. Sent to any part of the United States and Canada, 
postpaid, on receipt of price, 75c. 

A 43-PAGE ILLUSTRATED CATALOGUF, Containing full direction§ 
for Ground-laying with Powder Colors, and now ready for mailing to all mentioning 
THE KERAMIC 


Address MISS A. H. OSGOOD, Principal Osgood Art School, 46 W 2ist St., New York 


You Should Know 


That the LARGEST LINE of WHITE 
CHINA for DECORATING 


Can always be found here. Our facilities are so unmistakably 
superior and are so thoroughly appreciated by our thousands of 
satished customers that we may claim the distinction of being 
AMERICA’S FOREMOST WHITE CHINA HOUSE, 

If you haven’t our catalogue a_ postal request will bring it 
absolutely free. 


Selling agents for REVELATION CHINA 
KILNS. HASBURG’S PHOENIX GOLD 


$7.20 dozen boxes, 65c cach less than dozen 


boxes. 
L. B. KING & CO. 


103 Woodward Ave. Dept. ‘K’ Detroit, Mich. 


40. 


‘Tr A treatise of the! making of hard glased porce- 
(ZRAND FEU CERAMICS, lain, by Taxile Doat of Sevres, France. $5.00 
postpaid, Copy sent on approval if desired, 
Keramic Studio Pub. Co., Syracuse, N. Y. 


St. Louis, Mo. Baltimore, Md 


EF. WEBER & CO. 


1125 Chestnut Street, PHILADELPHIA, PA. 


Manufacturers, Importers and Dealers in 
ARTISTS’ MATERIALS AND DRAUGHTSMEN’S SUPPLIES 


We have made up for the, HOLIDAY TRADE a large assortment of Outfits in 
neat and attractive boxes, making useful/and acceptable CHRISTMAS PRESENTS 


and comprising the following Outfits : 
Oil Color Outfits, 
$1.50, $2.60, $3.50, $500 
Students’ and Children’s Water 
Color Outfits, 
$1.75, $2.00, $2.25 


Artists’ Water Color Outfits, 
$3.00 $3.50, $4.50, $5.75 
China Painting Outfits, 
$5.00, $6.00, $10.00 
Pyrography Outfits, 
$1.25, $2.00, $3.25, $3.50, $4.25 rE, 
Pastel Outfits, — 
$1.00, $1.75, $2.25 
Special Price List, Vol. 308, Sent on Request 
Modeling Tools, Stencils and Stencil Colors, Brushes, etc. 


Write for New Catalogue of Artists’ Materials, Vol. 325 


iy 


When writing to advertisers please mention this magazine. 
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MANUFACTURERS OF ... 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


ROMAN GOLD FOR CHINA. 


DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION 


AND 


Ojiland Water Color Painting 


AGENTS FOR 
HASBURG’S AND MARSCHING’S GOLD. 
THE REVELATION CHINA KILN. 
KERAMIC STUDIO. 


Send for Catalogue mentioning ‘‘ Keramic Studio.”’ 


41-43 W. 25th St., New York. 


KHERAMIC STUDIO 


Highest prize awarded 
by the International 
Jury for Ceramic 
Golds, World’s Fair, 
St. Louis, 1904 


Hasburg’s Phoenix Gold is put up in such a way that it keeps in 
perfect condition until used. You see how the package looks; the 
only gold that is put up in this perfect way; a patented device. 

It is pure gold, ready for use; results are certain with this Gold 
when used according to directions. | hoenix Gold is used by ceramists 
more generally than any other; its quality is the reason. 


Made in the following shades: 


Roman Gold *Green Gold *Antique Green Bronze 
Unfluxed Gold *White Gold *Red Gold Bronze 


*Dealers do not as a rule carry these in stock; they should be ordered 
through your dealer. Send for teachers special discount. 


John W. Hasburg Company Inc. 
Expert Ceramists 


244 Lincoln Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors 
New York Chicago Kansas City 


MRS. C. C. FILKINS 


BUFFALO, N. Y. 


January Sale White China 
and Materials 


66 
Write for “Sale” List “sg 
Cups, Plates, Novelties, ete., sold at COST wll sé 
during the entire month. 
A very complete stock on hand, so few & ~ 
“shortages”? occur in orders. < 
“Butterfly” handled cups No. 225 and ¥ rt 
No. 1054 just received, also ‘Alice’? pattern KR U 
No. 1464. > z 
New page to Supplement No. 60 now ready. Q x 
Many new shapes illustrated. 
Full line Lenox Colors for use on Belleek. 
Special Agent for Revelation Kilns i 


Filkins Burnish Gold 


TRY IT. Sample box 25¢e 


Purest, 


therefore 
CRESENT 


Cheapest EXACT 


B. F. DRAKENFELD & CO. 


(FORMERLY J, MARSCHING & CO.) 
ESTABLISHED 1869 


CHINA COLORS 


SOLE AGENTS FOR THE LEADING 
EUROPEAN MANUFACTURERS : : 
LARGEST AND MOST COMPLETE 
STOCK IN THE WORLD : : : : 


— 


MATT COLORS - UNDERGLAZE COLORS 
GLASS COLORS - LIQUID LUSTRES 
PREPARATIONS OF PRECIOUS METALS 
FRENCH CAMEL HAIR BRUSHES 

OILS - MEDIUMS - DECORATORS’ SUPPLIES 
MATT GLAZES - MAJOLICA GLAZES 
METALLIC OXIDES - CHEMICALS - CLAYS 
AGENTS FOR “EXCELSIOR” KILNS 


STRICTLY WHOLESALE ONLY 


1909 CATALOGUE MAILED FREE UPON APPLICATION 


MAIN OFFICE 


27 PARK PLACE - NEW YO%* | 


BRANCHES: EAST LIVERPOOL, OHIO; CHICAGO, ILL. 


When writing to advertisers please mention this magazine. 
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